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rovolution98 i• �nioed I:>\' 1he F<JU,IOATION FOR ART 
& CREATIVE TECHNOLOGY [FACr] as part of 18M98 
(tho nil\th n'lternational s ymposium on ele ctronte wt). 
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P101ect Manager &. C ur ator 
Assoclale Curator: V..tual ReYolut.oos 
P r oject Assl•t a n t
Associate Curator: Sound & Mu•lc 
Aooooote Curator Mercurial States 
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AISOIIIT 
VODKA 

bigmouth 

GOt"i-lf 
IN$fflVI 

..... , ..

-

1 L E T s B E R E A L S T C 

A blockbuster electronic arts event-slash-symposium called Revolution is unrealistic. Still, it is anything but 

uneocpected. Over the last few years several trends have developed which - if followed through consequently 

- make the appropriation of such a dramatic word for radical change more understandable.

Firstly, the momentum associated with the social uprising of the late 60s has been transformed into social 

romanticism and introduced deep into popular culture. The French philosophical and political heritage of 68 

has been essential lo the kool theories of the 1Q80s and continues to be fashionable - alongslde D&G - in 

the 1900s. After the killer cynicism of the last decade, revolution Is cool again. 30 years on in European 

history, throwing a brick into the social hierarchy has been aestheticised. Throwing the molotov theme party 

today does li t t l e  more lhan deliver hobby po l i t ics  Into the  social  life of Middle Youth. 

Political action outside the parliamentary system turned $Our in the ?Os with an increase in terrorist actions. 

Radical activism, fundamentalist politics and direct democracy not only split the left outside of the 

parliamentary system, but also created cracks running deep through elected parties, as was the case with 

the German Green party in the late sos and early 90s. Today's romantic attitudes towams the stuoont and 

workers' riots mean nothing when detached from their political motivations, especially when they are also 

divorced from their subsequent history. Investigating the assimilation of anti..,stablishment iconography within 

the new marl<.eting strategies might be helpful in understanding some of the recent cu�ural shifts in the New 

B r i t a i n  - b u t  i t  c e r t a i n l y  s t a l l s  e n t h u s i a s m  f o r  revo luti o n98 ... 

Secondly, the 'Digital Revolution' has been announced. The fashionable transfer of notions of radical change 

from the sphere of the social sciences to those of technological advancement makes one question the 

reliability of the concept of revolution as such. As for revolutionary change within societies: attempts to define 

a universal check•list for 'The Revolution' have tailed. Common sense now tells us that no attempt to describe 

change in unique and idiosyncratic systems is capable of creating an 'eight out of ten' yardstick for 

q u a l i f y i n g  t r a n s f o r m a t i o n  a s  r e v o l u t i o n .

Where does that Ihen leave the 'Digital Revolution'? With no grounds for objecliv& definitions, radical change 

might best be define d by its subjects. Following the parameters of intersubjectivity, revolution might 

adequately be d<tscribed as a dramatic change which forces the individuals within a system to renegotiate 

their roles. But, from that point of view, it obviously becomes ridiculous to pin down 'a revolution' to an empty 

technological framework. In the case of the 'Digital Revolution', then, it is clear that there has not been a 

r e v o l u t i o n ,  s i m p l y  b e c a u s e  n o b o d y  a t t e n d e d .

Finally, the batllegrounds of subversion have allegedly re-located to the digital (and analogue) realms of 

networked technologies. During the 80s 'hacking' came to be regarded as a possible cause of atomic war 

- sparked by some 14 year old playing with a public telephone and a hair clip. Our public space has, been

extended into networked media and some nurture the idea that the streets have become altogether obsolete

as a battle ground for political struggle. Today, some tactical media operations are prime targets for CIA and

FBI monitoring activities - seemingly proving the economic threat of such attacks. But, pu1 into perspective

it becomes questionable whether their terrorist action retains any real revolutionary potential.



Some members of the old-time hacker/anarcho scene are currently pulling out of the internet - dismissing 

its currency as a tool for radical change. It has been argllftd that increasing commercialisation has blunted 

lhe 1001. Relevant points of inler;ention have been washed away by millions upon millions ot America Online 

internet subscribers. Also, the increasing finesse of networked surveillance in the business sector and the 

increase of cuslomer and lifestyle databases more than ootweighs the dangers of lerrorism. So, how does 

the establishment feel about the threaJ posed by the rntemet guerrillas? In the form of the Committee on 

Culture, Media and Sport, it writes that •over time, public sector regulation of content will become - -

can celebrate England's rare World Cup victories in a bar called •Revolution• and wear .iRed or Dead� 

shoes. So, let's be realistic, the e,hibitions and events in ravolution98 are nol go,ng to provoke civil unrest. 

The programme aims simply to ask some pertinent questions a.bout the relationship between artistic practice 

and technological development. The legacy of the term revolution leaves� in play for us to invest with other 

meanings. In reference to art, it might be used to reinforce 1he value of a critical artistic practice that seeks 

to comment on 1he social and political objecIives of technological or structural change. 

increasingly difficult; technology will erode the State's capacity to intervene' (Fourlh Reporl on Contenl As soon as th<:> term 'the digital revolution' was coined, it begged its own questions. Nol least of these was 

Regulation in the Internet). Even though this statement does not directly concern itself with subversion from what sort of revolution ii was and how we, as a society, might respond. Without doubt, politics and social 

within the networks, it is quite telling that the government's wo,ries are directed tOW8fds the future, whereas 

lhe small onllne community of loday appears negligible. Hard-core nel activists have moved their battle 

grounds since the mythological mid 1990s, yet their natural opponent - the state - feels that the real danger 

is abou1 to come, possibly in 2005 to 2010. It seems mora like the eye of the storm than a revolution. 

Where does that leave 98? This is certainly not the time, nor the event, for biased propaganda and innovative -

m a r k e t  s t r a t e g i e s .  Dr o p  t h e  e u p h o r i a  a n d  l e t ' s  b e  r e ali s t i c  ... 
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w!th thanks to Richard Barbrook, Josephine Berry, Martin Conrads and Pauline van Mourik Brockman. 

2 R E D FL AG S AND 0 T H E R CONSUMER ICONS 

At the end of last year. a red flag flew o;er M81lChester Ca.thedral. The artist Pavel Buchler projected a red 

beam of light from the seat in Chetham 's Library where Marx and Engels had studied the conditions of the 

Mancunian working class. Now, near to the bombed out buildings of 1990s Manchester. they might be 

imagined looking up at lhe English flag and seeing some sort of aeslhetic fuffilment of their schemes. The 

C h u r c h  s e e m e d  l o  h a v e  j o i n e d  t h e  R e v o l u t i o n ,  i f  o n l y  f o r  o n e  n i g h t, 

Of course, as Micz Flor makes clear. even if the priesthood were suddenly converled to the Mar,isl cause, 

there is no Revolution to join - just another fashion statement for an irony-laden consumer class. Bringing 

together tho$e two old adversaries, Church and Communism, in one single corporate logo emphasises the 

absurdity. Buehler plays with the idea of revolution, with its history and its contemporary aestheticisation to 

remind us of our current heterogeneity. We have no single cause around which to rally, and his R<ld Flag

stands as a mar·ker of what can and cannot be 80<pected. Although pra-dating the e,hibitions and events ot 

revolution98, it seems 10 me lo act as a augury of the proJect, a sign of the times and the possibilities. 

As far as masler narratives 90, you cannot get much more authoritative than revolution. In our departing 

Marxist century, revolution has seen the culmination of history, the inevitable outcome of processes begun 

centuries before. And yet, look around England in 1998. Billboards tell us to 'Join the Cable Revolution', we 

- -

-

-

-

...... 

analysis will provide many of the possible answers but some more oblique responses can be found in the 

work of artists and other cultural producers. Indeed, in a decade marked by the demise of organised party 

political ideologies, lhe cultural sphere is being asked lo lake on those very responsibilities which have 

previously been the l ask of political journalists and intellectuals. As lhe American cuttural philospher Bruce 

Robbins has written: • (P}articipation in lhe making, e,changing and mobilising of public opinion ... has to 

some extent been reinvented or relocated ... (ltl is now discoverable to an unprecedent<ld extent in the 

d o m a i n  o f  c u l l u  e 

With this i n  view, the works in revolutlon98 - be they installations, social actions, communication projects 

or process•based workshops- ask for a particular interrogation. They want to be questioned for their content 

and lheir application to social issues rather than their technical innovation. Their relationship lo technology is 

comple,, only occasionally pushing et the fr0<rtiers of computing capability and more usually concerned with 

the social and political consequences of the mass adoption of silicon. Many are new commissions and 

therefore still in development at the time of writing, however it is clear that certain st.rands or affinities of 

a p p r o a c h  a r e  e m e r g i n g  a c r o s s  t h e  p r o g r a m m e .

The legacy of science fiction and its trequent preoccupation wilh the struggle for individual recognition 

against technological determinism is explored ,n a number of projects. Keith Piper's Robot Bodies remarks 

on the ei,traordinary absence of non-white androids or robots in popular science fiction. As a black artist, 

he sees his presence being written out of the future of artificial lifeforms. He interprets this as a fundamental 

denial of blackness, where the conjunction of cyborg and black Is simply too removed from the assumption 

of white human centrality lo serve as a meaningful exploration of difference. Gina Czarnecki also examines 

the 'technological body' and genetic engineering through digitally manipulated photographs. Suzanne 

Treister and Andrea Zapp both adapt the established model of the time traveller from H G Wells, Virginia 

Woolf and many science fiction writers to relate personal histories to vvorld events. Treister's No Olher 

Symptoms - Time T rave/J,ng ,nth Rosahnd Brodsky leads her alter ego on a journey from the Russian 

revolution of 1917 to the Institute of Millilronics and Time lnterventionality in 2057. Zapp's Orlancfo.inspired 

CD-ROM bends time, geography, ethnicity and gender to create a contemporary psychological collage.

lmanol Atorrasagasti and Yan Duyvendak enter this territory from the point of view of personal fantasy,

depicting the disintegration of the body as conjured up in the virtual world of dreams. In their different ways,

all 1hese works seek In some way to resist a system where heterogeneity and imagination are

r e s t r i c t e d  i n  ftiv o u r  o f  t h e  f u n c t i o n a l  p r o c e s s i n g  o f  i n f o r m a t i o n.



Satirising such rrundane functionalism is the starting point for two US artists, Perry Hoberman and Kristin 

Lucas. Both these new commissions reflect the pointlessness of much human-technology exchange. 

Haberman recreates in model and computer form the physical arrangement of furniture and other objects in 

a gallery space. The audience is free to move ar,J element of real, model or computer versions, but each 

action requires the attendant operators to copy the change in the other versions. Thus, the seemingly 

insignificant movement of a chair icon from one corner of the screen to another carries the responsibility of 

commanding real operalors standing in the same space to carry out exhausting and pointless tasks. 

Accountability for these virtual actions is therefore instantly thrown back on the user who has to decide how 

tar to proceed. In contrast, lucas's new installation creates a virtual window onto the real, adopting the rote 

of a work•from•home security guard whose expectations never quite correspond to reality. 

The questionable influence of the media re-occurs throughout the programme as both a subject and source 

-

of the work. Elizia Volkmann's Pilaf Media Blast charts the medi3's almost apoplectic response to her 

deliberate weight gain of 25 kgs, while Johan Grimonprez's now famous Dial H-1-S-T-O-R-Y extracts 

television reports from the last 30 years of aircraft hijackings to comment on the changes in media 

aesthetics and the Increasing de-sensitisation of its audience. Willie Doherty's extensive exhibition -. 

documents his work over the past twelve years dealing with the constructions the media place on certain 

events, locations or people. His reference point is always his home town of Derry and the North of Ireland, 

but his considerations extend far beyond the local, to embrace global situations which are regularly reduced 

-

by the media to the same two minute soundblte. Nedko Solak011 looks more specifically at the rote of the 

art world in the construction of an artistic career and the maniputation of the viewel''S expectations. The •

media as a constant recording presence is the subject of Nina Fischer and Maroan EI-Sani's 

M1l!enniumanl8. Every time zone in the world ls accounted for on ihe 360 deg.ree screen, as a constant 

stream of pedestrians, recorded and monitored without obvious reason, strive to complete their cyclical 

0 u r n e y s 

The mimetic authority of technology and the possible repercussions for genuine political and social changes 

are significant subjects for the programme. Lucia Grossberge�Morates documents the Zapatista uprising in 

Mexico on interactive CD-ROM, comblning animated reconstructions with psychedelic graphics and sound. 

Luchezar Boyadjjev's Revolution for All invites us to share the exhilaration engendered by revolutionary zeal 

as faces from visitors are scanned and located within the famous image of Lenin addressing the 

St.Petersburg crowds in 1917. Grossberger-Morafes and Boyadjiev ask related questions about the nature of 

participation in their interactive scenarios. Is this a form of displacement activity which relieves us of certain 

personal responsibilities or does it mirror the familiar response to 'actual' television coverage of conflicts? In 

-

a contrasting piece by Chinese artist-in-residence Feng Mengbo, the 'virtual reality' game Doom is used as � 

the Inspiration for a series of prints and an installation which combine symbols ol the Cuhural Revolution with

Japanese computer culture and Western commerce. His references to the misunderstandings stiff possible 

in the apparent global currency of computer graphics is taken up rattier differently by Tonebalone who also 

uses the questionably neutral territory of the computer game as a device lo visualise the reality of racial 

h a t  e d  a n d  x e n o p h o b  a 

--

The encounter between n<YW technology and tradition is the subject of work by Nelia Justo, John Fairclough 

and Maureen Lander, who draw parallels between the cultural and economic exchange of the past 

and current internet based communications. Fairclough and Lander's work originates 

in childhood games played with a ball of string while Justo interweaves the development of the silk trade with 

the growth of electronic commercial exchange between Asia and Europe. Cornford and Cross look critically 

al another form of trade, in human lives, with their outdoor installation Cosmopolitan. Taking the growing 

phenomenon of women in the former Soviet Union ojfering themselves as potentially docile wives to 

American and Western European men, the work projects the women's video interviews/sales pitches onto 

a container sited near Liverpool's docks. In itself, this work documents the effects of the unheralded 

'revolution' or deterioration in women's status and economic circumstances, which followed the ideological 

collapse of communism. Turning towards a critique of capitalism, Tapio Miikelii and Susanna Paasonen use 

shop window sites as interactive zones where !he mythologies about cleanliness and whiteness instigated by 

mid-century advertising agencies are tested against the responses of today's mutti-cutturat shoppers. 

Within the metaphor of Revolution, the content ol the work is not the only concern. The programme also 

seeks to provide the possibility of radically dttferent encounters with art from those established by the many 

recent new technolo:gy exhibitions. T he  inadequate display of websites and CD-ROMs on monitors lining 

gallery walls has been avoided and, in their place, visitors are invited either to access the work in their own 

time or engage with a number of process-based initiatives around the Revolting temporary media lab. Revolting 

builds upon new modes of colfaboretive and process,oriented work in cutture, politics, art and media 

activism. II attempts to extend the social space of the workshop into !he digital realm of the internet and vice 

versa, concentrating the free floating nature of networked technologies within a social environment. As part 

of the project, Virlua/ RevoluUons has invited more than 50 artists to participate in workshops in Bulgaria, 

England, Finland and !he Nether1ands which will culminate in a CD-ROM and a series of artists' talks 

presented in Manchester. Mercvrial States is a similar process or socially-constructed project run with, and 

by, the black community in Liverpool. More publicly accessible for the casual visitor are one night events in 

Liverpool nightclub Cream featuring Granular Synttiesis and Svb.me19e, which seek to adapt the rules of the 

club night without lasing the essential sensuality of the experience. Finally, Illuminations Television's 

Out Of This World will create a unique virtual gameshow where the audience controls the competitive 

performanoe of teams of computer-created avatars struggling in an alien environment. 

revolution98 is deaigned to bring into focus those artists whose work takes a look at humanistic responses 

lo the observable spread of technology. It tries, ultimately. lo seek possible answers to two questions above 

alt others. How much has technology changed the rules and how far are we willing to let it? 

C 

l e

h a 

a 

0 s 

d C 

E s C h e 

u a 0 

Bnxe Robbins, 'Introduction: The Phantom Public Sphe,e', rr, Smee Robbins (ed.), The Phantom Pub/le Sphere. 

University of Minnesofll Press, Minnespolis, 1993, p.xix. Ouoted Peter Osborne (ed.) A Critlcal Sense, 

Ro ulledge, Lo ndo n a nd Ne w York. 1996 p.ix. 
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Screemngs Prog"""""' CYBERIA Lucia Grossberge,-Moraies. lop 20 Websites DAO! BUILDING Adele Myers, fwvolltng, 
Vi,tual Rovolutions GREEN ROOM Doo Cot. llluminatons Television HOLDEN GALLERY Lucheiar Boyadjiev 
THE MUSEUM Of SCIENCE & INDUSTRY IN MANCHESTER AudioRom, Jol>rl & Paul Butl6r, Concept House 98, 
Judith Go ddard, Jennrter & K e vrn McC o y R EVOLU T ION B A R  H e ev y R o lslron. 
r e  Y o  I U l I O  n 9 8 

With thanks to aJI the revolution98 website artists: Apsolutno. YugoslavJa.: Artworld Anonymou'I, Hunga,y; Anne Baker, 
England: Andy Bes! & Mo<ja Puus,incn, Finlalld: David Bickctstall, Englar>d; Brook And,ow, Auotralia: Sl,u Lea Che<tng, 
USAi Susan Colllns, Engl.and; Elizabeth Gerrt.akls, Aualralia; Madg& Gl&&&on, USAi Kan Goldberg, USA; 
Graham Gussm, Englandi Karen Gvthn& &. Nina�' Englandi A'exe, lsaev. Russea: Jodi. Spain; T11a Johannson. E.ston,a: 
Zoe Leoudaki, Grooco; Jose M"""" do Carvalho, Po,tugal: Tapio Makola & Susanna Paosooon, Finland: Juliet Martin, 
USA; Nelli Rohtvee1 £5toni;i.; Niknla ¼,fkov, Macedonia. 

The European Commission Supports Audiovisual Events 

F\im FestMlls have profound cultural, social 8/ld educatrooal ,mpOf'tance aod play a role rn the c,ealioo of a lasge 
number of dl11>::t and l lldlrect jobs in Europe. They constitute a p<cm0tlon and distribution r.etwork, ,vnlch Is a 
necessdy for European audiovisual prcductron. They favour the emergence of re,, and lalenled creat01s and
familiarise a yoong audience wifh European cinemalograpl,y. They also organise numerous and varied actMtres fo, 
the beref,t of European ctnerna. 
The European Commission Is closely wWOMld in the cfe','elopment of Eu,q,ean cinema and stJj)pOfts film festivals, YAilch 
contnbule aclM,ly to the promolron and dlstnb<J1JOO of European aucf""'1SUal ""'ks throughout the Membec Stales. 
This action aims to reintorce the links between the Eun:,pean public at large and films produced in Europe About 
fijty fes tivals across Europe benefit from thrs financaal coolnbubon. EVffly year, thanks lo the aclMlres of lhese 
fes!Mlls and to the support of 1he European Commission, about 10.000 audjo,;;sual works, which reveal the 
diversity of European cinematography. are exposed lo a public of almost lwo mill10n spectalo,s. 
Fur thermore. the Commission supports the activities of the European Cooldioation of Film Festivals. which 
favour cooperation between festivals as well as the development of )Otnl proJects, which reinforce the posrtrve 
rmpact of these events on European cinema. 
Throogh the financial support of the European Commission, FACT has bfil8n privileged to work in 
partnership with C3 (Centre for Culture and Communication) in Budapest , Muu Media in Helsinki, Fournoo
Cultural Centre rn Athens and Fundayao de Serralves in Oporto. Special thanks to our European partners 
for their contribution to lhe website selection. 
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